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La vie n'est pas ce que l'on a vecu, mais ce dont on se souvient et comment on s'en

souvient. (
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Auto-Portable : Self-Portraits of Lee Min-ho
Koh Dongyeon, art history

//La vie n'est pas ce que l'on a vécu, mais ce dont on se souvient et comment on s'en souvient.

Life is not what we have lived, but what we remember and how we remember it. — Gabriel Garcia Marquez

Images of the Fragmented Self (Artist)

While the photographs in her portable landscapes are no longer able to perform their
proper function of reproducing the original particularity of space/time, her portraits, and
her self-portraits in particular, also reveal those limitations. In her "auto-portable" series,
the fragmentation of the artist's body parts leads to a state of confusion: Do they actually
belong to the author, or are they intended simply to show the typified body parts of an
individual?

In Lee's self-portraits, images of the artist, consisting only of her feet, her profile, her
neck or her hands, are highlighted in turn. Sometimes, on the other side of the box,
there are the shoes and belts that the artist herself wears, or the light bulbs that she
holds comically over her face. But in the self-portraits, her face is skillfully concealed, a
choice that is all the more interesting because she has emphasized the importance of the
face in the ordinary process of recognizing the individual. Based on her experience with
a processing laboratory refusing to take her money because the people there believed
that her photographs with faces—the eyes in particular—covered or cut off were shot by
mistake, the artist is claiming that our method of grasping people is based completely
upon socialization or the social contract. When she hides her face here, it is actually akin
to concealing a core aspect of the individual portrayed. Thus, the self-portraits are
realized through various parts of the artist's body or the items she has used, with her
face concealed, and could ultimately be called self-portraits that are unrelated to the core
or have lost an identity corresponding to their origins.



If the artist's internal self has been reproduced simply through outward-oriented things,
the situation is the same for femininity. In her self-portraits, Lee assumes the red polka
dot pattern as a social code to symbolize femininity and asks whether femininity can
really be represented simply through the wearing of clothes decorated with red polka dots
or through accessories. Her project is to investigate methods of truly representing
femininity amid an inundation of images associated with it. But the polka dot pattern in
Lee's photographs remains simply a pattern and is placed in a display case as
decorative fabric rather than actually being a possession enjoyed by the woman.

Just as the landscapes broke away from their original contexts, and just as the author's
self-portraits are no long able to function as a means of reproducing the artist's fixed
identity, the polka dot pattern also appears to be unconnected with real femininity. This
seems to be a natural consequence if "femininity" is said to be something understood,
emphasized and inculcated through certain visual codes created by society.

Liberation from Memory (Origins)

The artist uses decontextualized landscapes, faceless portraits and femininity reduced to a
mere polka dot pattern as methods of discussing the self-alienation of the image. But is
it still possible to discuss the origins (original state or identity) of the images? Would
there be any further reason for "alienation" to be viewed as problematic if the sources
themselves were not originally complete?

In a sense, the artist calls to mind to words of the South American author Gabriel Garcia
Marquez, who said that life is ultimately not about living itself but about the issue of how
to remember and what to remember among the events of life, and she immerses herself
in nostalgia for the original state of the image, identity and femininity. But at the same
time, she does not fixate on feeble memories, such as the so-called "original" forms of
the images or their origins. Ultimately, memory itself is realized from a variable
perspective, and the fluidity of memory can be an unparalleled blessing for the
photographic artist pursuing diverse modes of representation.



